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Abstract: 
The brief note interprets a short inscription with accompanying image on a seal found in 
Mingora in the context of epigraphy, history, iconography and language. 
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Hardly any details are known about the Dards before Kalhana’s Rajatarangini,' although 
ancient Indian literature was acquainted with this people since the Mahabharata and Classical 
Antiquity knew about the Dards since Megasthenes.* Therefore every tiny bit of additional 
information is most welcome and of some importance. Consequently, it was a most pleasant 
surprise when O. Bopearachchi provided images of an impression of a tiny excellently 
executed inscribed seal from a private collection in July 2020 (figures 1 and 2).’ The object is 
said to have been found in Mingora (Swat). 
Reading the brief inscription does not pose any serious problem: 


sri daradr[{a]jno vaisra/2/manavarmana 
“Of King Sri Vaisramanavarman, King of Dards.” 


The characters -7 in svi and particularly jvio are written in a very ornamental style. No trace of 
a visarga is visible at the end of the second line. Although the character sr- is a bit blurred 
and the required long -d- in rdjno uncertain there cannot be any doubt about the reading. The 
script resembles that of other seals from Gandhara.* 


ae summery is presented by G. Tucci: On Swat. The Dards and Connected Problems. 1977, reprinted in G. 


Tucci: On Swat. Historical and Archaeological Notes. Rome 1997, pp. 165-259, particularly § 38. Kings of 

Dardistan, pp. 231 foll., cf. also K. Jettmar, “The Dards and Connected Problems. Guiseppe (sic) Tucci’s Last 

Contribution,” in: K. Jettmar: Beyond the Gorges of the Indus. Archaeology before Excavation. Oxford 2002, 

pp. 189-201. For a survey of research see Graham E. Clark, “Who were the Dards? A Review of the 

Ethnographic Literature of the North-western Himalaya,” Kailash. A Journal of Himalayan Studies 5. 1977, 
p. 323-356. 

Contrary to what is insinuated by Der Neue Pauly. Enzyklopddie der Antike 3 Cl - Epi. Stuttgart 1997 s. v. 
Dardai, the Dards are not mentioned by Herodotus. The name appears first as Aépdot in Strabo quoting 
Megasthenes: Strabo: Geographica XV.1.44 = F. Jacoby: Die Fragmente der griechischen Historiker. Dritter 
Teil C Band 2. Leiden 1958, 715. Megasthenes F 22. 

It is my most pleasant obligation to thank O. Bopearachchi and particularly the owner for his kind 
permission to publish this precious piece. 

Aman ur Rahman & H. Falk: Seals, Sealings and Tokens from Gandhara. Monographien zur indischen 
Archdologie, Kunst und Philologie Band 21. Wiesbaden 2011 [rev.: G. Fussman, Journal Asiatique 300. 2012, 
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Linguistically the form vaisramana for vaisravana in the name Vaisramana-varman is of 
interest as another example of the interchange of -va- and -ma- in “north-western” Sanskrit 
and Gandhari.° 

However, the inscription is first of all of historical importance. For, Vaisramanavarman 
(Vaisravanavarman) is the second King of Dards known who according to the script may 
have ruled roughly by the middle of the first millennium. So far only the name of one king is 
attested in a small group of inscriptions from the Upper Indus in which Vaisravanasena and 
his titles are mentioned. The major inscription is written in a highly ornamental script and not 
easy to read. Only the relevant part is quoted here:° 


satrudavano (yadra?) sri daranmaharaja vaisravanaseno satrudamanah 
“Subduer of enemies, (vadra?) Maharaja of the Dards Sri Vaisravanasena subduer of enemies”. 


Reading and meaning of yadrd remain unclear. The title satrudamana seems to be attested 
otherwise only in the Ganapatha to Panini 3.1.134 (Gana 128. nandyddayah, no. 25); it is 
noteworthy that the forms °-davana and °-damana are used side by side. The modest titles 
mahardaja and rdja point to petty kings or local chiefs rather, perhaps under the Palola Sahi 
rulers. 

The similarity of the names Vaisramana-varman and Vaisravana-sena clearly point to two 
rulers from the same dynasty. Unfortunately, it is impossible to establish any closer relation 
between both kings. Even the script does not help to establish any chronological sequence. It 
is, however, remarkable that both kings seem to love ornamental scripts though in different 
styles. 

The Vasramanasena inscriptions are concentrated in a very small area on both banks of 
the River Indus where a bridge connects two villages, Chilas on the south bank and Thalpan 
on the north bank today. Perhaps this is a point where the river was crossed already in ancient 
times when the inscriptions were engraved. If so, it is tempting to think that they mark the 
border of Vaisravanasena’s sphere of influence in some way or the other, perhaps after a 
military victory, if the emphasis on the title satrudamana is taken into consideration. As an 
easily moveable object the seal of Vaisramanavarman found in faraway Mingora (Swat) does 
not necessarily tell anything about the extension of the realm of the Vaisravana / Vaisramana 
Kings. 

It is certainly not by chance that both names are built on the element Vaisravana, the 


pp. 401-408; I. Strauch, JRAS 22. 2012, pp. 602-606]. Examples for seals with scripts similar to the one 
published here are found on pp. 168-177. 


> ©. v. Hiniiber: Das diltere Mittelindisch im Uberblick. Wien 72001 § 210, cf. also S. Karashima, “Indian 
Folk Etymologies and their Reflections in Chinese Translations — brahmana, Sramana and Vaisramana,” 
ARIRIAB XIX. 2016, pp. 101-123, particularly pp. 108-116. Moreover, the Gilgit manuscript A of the 
Samghdatasitra (ed. O. v. Hintiber. Tokyo 2021) regularly writes sravana Gotama for sramana e. g. in § 145 
(note 1196), manuscript B § 74 (note 574) has sramanakusalamila and manuscript D § 136 (note 1144) 
Sramanamattrena both for sravana-°. 

° These inscriptions are edited and discussed in O. v. Hintiber: Die Palola Sahis. Ihre Steininschriften, 
Inschriften auf Bronzen, Handschriftenkolophone und Schutzzauber. Antiquities of Northern Pakistan 5. Mainz 
2004, pp. 43-46 (no. 17). For further evidence on Vaisravanasena see D. Bandini-K6nig: Die Felsbildstation 
Thalpan II. Katalog Thalpan (Steine 31 — 195). Materialien zur Archaologie der Nordgebiete Pakistans 7. Mainz 
2005, p. 82 no. 112:26 and D. Bandini-K6nig: Die Felsbildstation Thalpan IV. Katalog Thalpan (Steine 451 — 
811). Materialien zur Archaologie der Nordgebiete Pakistans Band 9. Mainz 2009, p. 249 no. 9:3 (Chilas V). 
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guardian of the north according to Buddhist cosmology.’ Therefore it is not surprising that an 
image of Vaisravana is engraved in the seal above the name of the king. The ruler of the north 
Vaisravana is usually identified by Buddhists as another form of Kubera, with whom he 
shares the iconography. Images of Kubera / Vaisravana are well attested. The oldest inscribed 
image of the Yaksa Kubera adorns a pillar at the Stipa at Bharhut.* No particular iconography 
is recognizable. The image is defined as Kubera only by the accompanying inscription. Since 
Kusana times a fair number of images all without accompanying inscription, but with a fully 
developed iconography survive particularly first from Mathura and later from other sites in 
India. An instructive well preserved early example from the Mathura Museum is published by 
Ram Nath Misra together with other images (figure 3).? In course of time Kubera / 
Vaisravana was incorporated into and is represented also as a member of the group of 
dikpdlas.'° Among the specific features of the rather diffuse iconography of the guardian of 
the north described in detail by C. Wessels-Mevissen are a purse, which he carries in his left 
hand and curly hair topped by a crown." All this is very clearly visible on the seal (figure 5). 
Although the object which Vaisravana holds in his left hand is not very distinct, there can be 
hardly any doubt a purse is meant. As usual for this type of Kubera / Vaisravana represented 
in corresponding images from Mathura the Yaksa holds nothing in his raised right hand. 
Curly hair and crown are beautifully executed.'* Vaisravana’s considerable corpulence is 
indicated as sign of his enormous wealth in an environment of frequent food shortage and 
even hunger." 

Lastly, it is important to note that the image on the seal is indirectly labelled Vaisravana 
by the name of the king. This seems to be quite unique. For, the only other label inscription is 
the one engraved on the right side of the Bharhut sculpture in order to identify the Yaksa 
Kubera. 


W. Kirfel: Die Kosmographie der Inder. Bonn and Leipzig 1920 (repr. Darmstadt 1967), p. 196. 

A. K. Coomaraswamy: La sculpture de Bharhut. Annales du Musée Guimet. Bibliotheque d’art. Nouvelle 
série: VI. Paris 1956, planche VII, fig. 20; H. Liiders: Bharhut Inscriptions. Corpus Inscriptionum Indicarum 
Vol. II.2. Ootacamund 1963, p. 73, B 1 kupiro yakho. 

R. N. Misra: Yaksha Cult and Iconography. Delhi 1981, plate 3, cf. pp. 59-71, on the iconography 
pp. 67-71; plates 1-9 show various specimens from Mathura. Moreover, there are three Kubera images from 
Mathura in the Indian Museum erroneously described as Maitreya in M. Chakrabarti: Mathura Sculptures. A 
Catalogue of sculptures of Mathura School in the Indian Museum, Kolkata. Calcutta 2006, pp. 51-53, nos. 22, 
24, 25 with plates XLVI, XLVII, XLIX. 

Vaisravana became a very popular deity in East Asian Buddhism, see Hobdgirin s. v. Bishamon. 

C. Wessels - Mevissen: The Gods of the Directions in Ancient India. Origin and Early Development in Art 
and Literature (until c. 1000 A.D.). Monographien zur indischen Archaologie, Kunst und Philologie Band 14. 
Berlin 2001 [rev.: O. v. Hintiber, WZKS 48. 2004, pp. 235 foll.], 2.5.7 Kubera, pp. 103-105. Hairstyle and crown 
are mentioned at the end of the entry. 

'2- The curls are particularly prominent in a Kubera from the Rajputana Museum, Ajmer, Misra: Yaksha Cult, 
plate 13 (here figure 5). 

‘On famines in ancient India: O. v. Hintiber, “The ghost word dvihitika and the description of famines in 
early Buddhist literature. 1981,” Kleine Schriften. Wiesbaden 2009, pp. 603-615 and on food shortages in 
modern times O .v. Hintiber: Indiens Weg in die Moderne. Geschichte und Kultur im 19. und 20. Jahrhundert. 
Aachen 2005 [rev.: P. Schreiner, Ast/EAs 60. 2006, 1066-1068; H. Fischer-Tiné, ZDMG 157. 2007, 
pp. 494-497; N. Dejenne, BEI 26/27. 2008/2009, pp. 294 foll.; Ch. Hartnack, WZKS 54. 2011/2012, 
pp. 241-244], p. 96. 
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O. v. Hiniiber, “Vaisramanavarman, King of Dards.” 
PLATE 1 


Figure 1: Seal of Vaisramanavarman Figure 2: Seal of Vaisramanavarman 
gee 


Figure 3: Kubera from Mathura (after R. N. Misra plate 3) Figure 4: Vaisravana 


PLATE 2 


Figure 5: Kubera from Rajputana Museum, Ajmer (after R. N. Misra plate 13) 


